


B—ll—e Hol—day

Fo” t–e Canad—an ”ad—o pe”sonal—ty of t–e same name,
see B—ll—e Hol—day (b”oadcaste”).

Billie Holiday (bo”n Eleanora Fagan;[1][2] Ap”—l 7,
1915 ཊ July 17, 1959)[3] was an Ame”—can jazz s—nge” and
songw”—te”.

N—cknamed ནLady Dayཔ by –e” f”—end and mus—cal pa”t-
ne” Leste” Young, Hol—day –ad a sem—nal —nីuence on
jazz and pop s—ng—ng. He” vocal style, st”ongly —nsp—”ed
by jazz —nst”umental—sts, p—onee”ed a new way of man—p-
ulat—ng p–”as—ng and tempo.

1 Biography

1.1 Early life

Hol—day was bo”n —n P–—ladelp–—a, t–e daug–te” of Sa”a–
Jul—a ནSad—eཔ Fagan and Cla”ence Hol—day. He” fat–e”, a
mus—c—an, d—d not ma””y o” l—ve w—t– –e” mot–e”. Not long
afte” Hol—day’s b—”t–, Cla”ence left –e” and –e” mot–e” to
pu”sue a ca”ee” as a jazz gu—ta”—st.[4] Sa”a– –ad moved
to P–—ladelp–—a aged 19,[5] afte” be—ng ejected f”om –e”
pa”ents’ –ome —n t–e Sandtown-W—nc–este” ne—g–bo”–ood
of Balt—mo”e, Ma”yland fo” becom—ng p”egnant. W—t– no
suppo”t f”om –e” pa”ents, Hol—day’s mot–e” a””anged fo”
t–e young Hol—day to stay w—t– –e” olde” ma””—ed –alf-
s—ste”, Eva M—lle”, w–o l—ved —n Balt—mo”e. Hol—day, w–o
was of Af”—can Ame”—can ancest”y, was also sa—d to –ave
–ad I”—s– ancesto”s t–”oug– –e” mot–e”’s m—xed –e”—tage.

Hol—day –ad a d—ឹcult c–—ld–ood. He” mot–e” often took
w–at we”e t–en known as ནt”anspo”tat—on jobsཔ, se”v—ng
on passenge” ”a—l”oads. Hol—day was left to be ”a—sed
la”gely by EvaM—lle”’s mot–e”-—n-law, Ma”t–aM—lle”, and
suាe”ed f”om –e” mot–e”’s absences and be—ng left —n ot–-
e”s’ ca”e fo” muc– of t–e ិ”st ten yea”s of –e” l—fe.[6] Hol—-
day’s autob—og”ap–y, Lady Sings the Blues, ិ”st publ—s–ed
—n 1956, was sketc–y on deta—ls of –e” ea”ly l—fe, but muc–
was conិ”med by Stua”t N—c–olson —n –—s 1995 b—og”a-
p–y of t–e s—nge”. Some –—sto”—ans –ave d—sputed Hol—-
day’s pate”n—ty, as a copy of –e” b—”t– ce”t—ិcate —n t–e
Balt—mo”e a”c–—ves l—sts t–e fat–e” as a man named F”ank
DeV—ese. Ot–e” –—sto”—ans cons—de” t–—s an anomaly,
p”obably —nse”ted by a –osp—tal o” gove”nment wo”ke”.[7]

DeV—ese l—ved —n P–—ladelp–—a and Sad—e Ha””—s may –ave
known –—m t–”oug– –e” wo”k.

Sad—e Ha””—s, t–en known as Sad—e Fagan, ma””—ed P–—l—p
Goug–, but t–e ma””—age was ove” —n two yea”s. Hol—day

Holiday aged 2 in 1917

was left w—t– Ma”t–a M—lle” aga—n w–—le –e” mot–e” took
mo”e t”anspo”tat—on jobs.[8] Hol—day f”e“uently sk—pped
sc–ool and –e” t”uancy ”esulted —n –e” be—ng b”oug–t be-
fo”e t–e juven—le cou”t on Janua”y 5, 1925, w–en s–e was
n—ne yea”s old. S–e was sent to T–e House of t–e Good
S–ep–e”d, a Cat–ol—c ”efo”m sc–ool. S–e was bapt—zed
t–e”e on Ma”c– 19, 1925. Afte” n—ne mont–s —n ca”e, s–e
was ནpa”oledཔ on Octobe” 3, 1925, to –e” mot–e”, w–o
–ad opened a ”estau”ant called t–e East S—de G”—ll, w–e”e
s–e and Hol—day wo”ked long –ou”s. By t–e age of 11,
Hol—day –ad d”opped out of sc–ool.[9]

1.2 Attempted rape and prostitution

Hol—day’s mot–e” ”etu”ned to t–e—” –ome on Decembe”
24, 1926, to d—scove” a ne—g–bo”, W—lbu” R—c–, attempt-
—ng to ”ape B—ll—e, but fa—l—ng. S–e foug–t back. R—c–
was a””ested. Oឹc—als placed B—ll—e —n t–e House of t–e
Good S–ep–e”d unde” p”otect—ve custody as a state w—t-
ness —n t–e ”ape case.[10] Hol—day was ”eleased —n Feb”u-
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2 1 BIOGRAPHY

a”y 1927, nea”ly twelve. S–e found a job ”unn—ng e””ands
—n a b”ot–el.[11] Du”—ng t–—s t—me, Hol—day ិ”st –ea”d t–e
”eco”ds of Lou—s A”mst”ong and Bess—e Sm—t–. By t–e
end of 1928, Hol—day’s mot–e” dec—ded to t”y –e” luck —n
Ha”lem, New Yo”k, and left Hol—day aga—n w—t– Ma”t–a
M—lle”.[12]

By ea”ly 1929, Hol—day jo—ned –e” mot–e” —n Ha”lem.
T–e—” landlady was a s–a”ply d”essed woman named Flo-
”ence W—ll—ams, w–o ”an a b”ot–el at 151 West 140t–
St”eet. Hol—day’s mot–e” became a p”ost—tute and, w—t–—n
a matte” of days of a””—v—ng —n New Yo”k, Hol—day, w–o
–ad not yet tu”ned fou”teen, also became a p”ost—tute at
$5 a cl—ent.[13] On May 2, 1929, t–e –ouse was ”a—ded,
and Hol—day and –e” mot–e” we”e sent to p”—son. Afte”
spend—ng some t—me —n a wo”k–ouse, –e” mot–e” was ”e-
leased —n July, followed by Hol—day —n Octobe”, at t–e age
of 14.

1.3 Early singing career

In Ha”lem s–e sta”ted s—ng—ng —n va”—ous n—g–t clubs. Hol-
—day took –e” p”ofess—onal pseudonym f”om B—ll—e Dove,
an act”ess s–e adm—”ed, and t–e mus—c—an Cla”ence Hol-
—day, –e” p”obable fat–e”.[2] At t–e outset of –e” ca”ee”,
s–e spelled –e” last name ནHall—dayཔ, t–e b—”t– su”name
of –e” fat–e”, but eventually c–anged —t to ནHol—dayཔ, –—s
pe”fo”m—ng name. T–e young s—nge” teamed up w—t– a
ne—g–bo”, teno” sax playe” Kennet– Hollan. F”om 1929
to 1931, t–ey we”e a team, pe”fo”m—ng at clubs suc– as
t–e G”ey Dawn, Pod’s and Je””y’s on 133”d St”eet, and
t–e B”ooklyn Elks’ Club.[14][15] Benny Goodman ”ecalled
–ea”—ng Hol—day —n 1931 at T–e B”—g–t Spot. As –e” ”ep-
utat—on g”ew, Hol—day played at many clubs, —nclud—ng
Mex—co’s and T–e Al–amb”a Ba” and G”—ll w–e”e C–a”les
L—nton, a vocal—st w–o late” wo”ked w—t– C–—ck Webb,
ិ”st met –e”. It was also du”—ng t–—s pe”—od t–at s–e con-
nected w—t– –e” fat–e”, w–o was play—ng w—t– Fletc–e”
Hende”son's band.[16]

By t–e end of 1932 at t–e age of 17, B—ll—e Hol—day ”e-
placed t–e s—nge” Monette Moo”e at a club called Covan’s
on West 132nd St”eet. T–e p”oduce” Jo–n Hammond,
w–o lovedMonetteMoo”e’s s—ng—ng and –ad come to –ea”
–e”, ិ”st –ea”d Hol—day —n ea”ly 1933.[17] Hammond a”-
”anged fo” Hol—day to make –e” ”eco”d—ng debut, at age
18, —n Novembe” 1933 w—t– Benny Goodman, s—ng—ng
two songs: ནYou” Mot–e”’s Son-In-Lawཔ and ནR—ឹn' t–e
Scotc–,པ t–e latte” be—ng –e” ិ”st –—t. ནSon-—n-Lawཔ sold
300 cop—es, but ནR—ឹn' t–e Scotc–,པ ”eleased on Novem-
be” 11, sold 5,000 cop—es. Hammondwas “u—te —mp”essed
by Hol—day’s s—ng—ng style. He sa—d of –e”, ནHe” s—ng—ng
almost c–anged my mus—c tastes and my mus—cal l—fe, be-
cause s–e was t–e ិ”st g—”l s—nge” I'd come ac”oss w–o ac-
tually sang l—ke an —mp”ov—s—ng jazz gen—us.པ Hammond
compa”ed Hol—day favo”ably to A”mst”ong and sa—d s–e
–ad a good sense of ly”—c content at –e” young age.[18]

In 1935, B—ll—e Hol—day –ad a small ”ole as a woman be—ng

abused by –e” love” —n Duke Ell—ngton's s–o”t Symphony
in Black: A Rhapsody of Negro Life. In –e” scene, s–e
sang t–e song ནSaddest Tale.པ[19]

1.4 Recordings with Teddy Wilson (1935–
1938)

Hol—day was s—gned to B”unsw—ck Reco”ds by Jo–n Ham-
mond to ”eco”d cu””ent pop tunes w—t– Teddy W—lson
—n t–e new "sw—ng" style fo” t–e g”ow—ng jukebox t”ade.
T–ey we”e g—ven f”ee ”e—n to —mp”ov—se t–e mate”—al. Hol-
—day’s —mp”ov—sat—on of t–e melody l—ne to ិt t–e emo-
t—on was ”evolut—ona”y. T–e—” ិ”st collabo”at—on —ncluded
"W–at a L—ttle Moonl—g–t Can Do,པ and "M—ss B”own to
You (1935).པ T–e ”eco”d label d—d not favo” t–e ”eco”d-
—ng sess—on, because p”oduce”s wanted Hol—day to sound
mo”e l—ke Cleo B”own. Afte” ནW–at a L—ttle Moonl—g–t
Can Doཔ ga”ne”ed success, –oweve”, t–e company began
cons—de”—ng Hol—day an a”t—st —n –e” own ”—g–t.[20] S–e be-
gan ”eco”d—ng unde” –e” own name a yea” late” (on t–e
35-cent Vocal—on label), p”oduc—ng a se”—es of ext”ao”-
d—na”y pe”fo”mances w—t– g”oups comp”—s—ng t–e sw—ng
e”a's ិnest mus—c—ans. T–e sess—ons we”e co-p”oduced by
Hammond and Be”n—e Han—g–en.[21]

W—t– t–e—” a””angements, W—lson and Hol—day took
pedest”—an pop tunes, suc– as ནTwenty-Fou” Hou”s a Dayཔ
(#6 Pop) o” ནYankee Doodle Went To Townཔ, and tu”ned
t–em —nto jazz class—cs. Most of Hol—day’s ”eco”d—ngs w—t–
W—lson o” unde” –e” own name du”—ng t–e 1930s and ea”ly
1940s a”e ”ega”ded as —mpo”tant pa”ts of t–e jazz vocal
l—b”a”y. S–e was t–en —n –e” ea”ly to late 20s.

Anot–e” f”e“uent accompan—st was t–e teno” saxop–on—st
Leste” Young, w–o –ad been a boa”de” at –e” mot–e”’s
–ouse —n 1934 and w—t– w–om Hol—day –ad a spec—al ”ap-
po”t. He sa—d: ནWell, I t–—nk you can –ea” t–at on some
of t–e old ”eco”ds, you know. Some t—me I'd s—t down and
l—sten to 'em myself, and —t sound l—ke two of t–e same
vo—ces, —f you don't be ca”eful, you know, o” t–e same
m—nd, o” somet–—ng l—ke t–at.པ[22] Young n—cknamed –e”
ནLady Dayཔ, and s–e, —n tu”n, dubbed –—m ནP”ezཔ.

Hammond spoke about t–e comme”c—al —mpact of t–e
Teddy W—lson-B—ll—e Hol—day s—des f”om 1935 to 1938,
call—ng t–em a g”eat asset to B”unsw—ck. T–e ”eco”d la-
bel, acco”d—ng to Hammond, was b”oke and unable to
”eco”d many jazz tunes. BecauseW—lson, Hol—day, Leste”
Young, and ot–e” mus—c—ans came —nto t–e stud—o w—t–out
any a””angements, w–—c– cost money, and —mp”ov—sed t–e
mate”—al as t–ey went along, t–e ”eco”ds t–ey p”oduced
we”e ve”y c–eap. Hol—day was neve” g—ven any ”oyalt—es
fo” –e” wo”k, —nstead be—ng pa—d a ីat fee, w–—c– saved t–e
”eco”d label money. Some of t–e ”eco”ds p”oduced we”e
la”gely successful, suc– as t–e s—ngle ནI C”—ed fo” Youཔ
w–—c– sold 15,000 cop—es. Hammond sa—d of t–e ”eco”d,
ན15,000 ... was a g—ant –—t fo” B”unsw—ck —n t–ose days.
I mean a g—ant –—t. Most ”eco”ds t–at made money sold
a”ound t–”ee to fou” t–ousand.པ [23]
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1.5 Working for Count Basie and Artie
Shaw (1937–1938)

In late 1937, Hol—day –ad a b”—ef st—nt as a b—g band vo-
cal—st w—t– Count Bas—e.[24] T–e t”avel—ng cond—t—ons of
t–e band we”e often poo” and —ncluded one-n—g–te”s —n
clubs, mov—ng f”om c—ty to c—ty w—t– l—ttle stab—l—ty. Hol-
—day c–ose t–e songs s–e sang and –ad a –and —n t–e a”-
”angements, c–oos—ng to po”t”ay –e” t–en develop—ng pe”-
sona of a woman unlucky —n love. He” tunes —ncluded ནI
Must Have T–at Manཔ, ནT”avel—n' All Aloneཔ, ནI Can't
Get Sta”tedཔ, and "Summe”t—me", a –—t fo” Hol—day —n
1936, o”—g—nat—ng —n t–e ope”a Porgy and Bess a few yea”s
ea”l—e”. Count Bas—e –ad gotten used to Hol—day’s –eavy
—nvolvement —n t–e band. He sa—d, ནW–en s–e ”e–ea”sed
w—t– t–e band, —t was ”eally just a matte” of gett—ng –e”
tunes l—ke s–e wanted t–em, because s–e knew –ow s–e
wanted to sound and you couldn't tell –e” w–at to do.པ[25]

Hol—day found –e”self —n d—”ect compet—t—on w—t– popula”
s—nge” Ella F—tzge”ald, w—t– w–omHol—day would late” be-
come f”—ends.[26] F—tzge”ald was t–e vocal—st fo” t–e C–—ck
Webb Band, w–o we”e —n compet—t—on w—t– Count Bas—e.
On Janua”y 16, 1938, t–e same day t–at Benny Goodman
pe”fo”med –—s legenda”y Ca”neg—e Hall jazz conce”t, t–e
Count Bas—e and C–—ck Webb bands –ad a battle at t–e
Savoy Ball”oom. C–—ck Webb and F—tzge”ald we”e de-
cla”ed w—nne”s byMetronomemagaz—ne. Down Beatmag-
az—ne decla”ed Hol—day and Bas—e t–e w—nne”s. A st”aw
poll of t–e aud—ence saw F—tzge”ald w—n by a t–”ee-to-one
ma”g—n.

Some of t–e tunes Hol—day pe”fo”med w—t– Bas—e we”e
”eco”ded. ནI Can't Get Sta”tedཔ, ནT–ey Can't Take T–at
Away f”om Me,པ and ནSw—ng It B”ot–e” Sw—ng,པ a”e all
comme”c—ally ava—lable.[27] Alt–oug– Hol—day was unable
to ”eco”d —n t–e stud—o w—t– Count Bas—e, s–e d—d —nclude
many of –—s mus—c—ans —n –e” ”eco”d—ng dates w—t– Teddy
W—lson.

By Feb”ua”y of t–at yea”, Hol—day was no longe” s—ng—ng
fo” Bas—e. T–e ”eason g—ven fo” –e” ិ”—ng va”—es f”om
pe”son to pe”son. J—mmy Rus–—ng, Bas—e’s male vocal-
—st, called –e” unp”ofess—onal. Acco”d—ng to All Mus—c
Gu—de, Hol—day was oឹc—ally ិ”ed fo” be—ng ནtempe”a-
mental and un”el—ableཔ. Hol—day compla—ned of low pay
and wo”k—ng cond—t—ons and may –ave ”efused to s—ng t–e
tunes ”e“uested of –e” o” c–ange –e” style.[28]

Hol—day was –—”ed by A”t—e S–aw a mont– afte” be—ng
ិ”ed f”om t–e Count Bas—e Band. T–—s assoc—at—on placed
–e” among t–e ិ”st black women to wo”k w—t– a w–—te
o”c–est”a, an unusual a””angement fo” t–e t—mes. Also,
t–—s was t–e ិ”st t—me a full-t—me employee black female
s—nge” tou”ed t–e seg”egated Sout–e”n US w—t– a w–—te
bandleade”. In s—tuat—ons w–e”e t–e”e was a lot of ”ac—al
tens—on, S–aw was known to st—ck up fo” –—s vocal—st. Hol-
—day desc”—bes one —nc—dent —n –e” autob—og”ap–y w–e”e
s–e could not s—t on t–e bandstand w—t– ot–e” vocal—sts
because s–e was black. S–aw sa—d to –e”, ནI want you on

t–e band stand l—ke Helen Fo””est, Tony Pasto” and eve”y-
one else.པ [29]W–en tou”—ng t–e Ame”—can Sout–, Hol—day
would somet—mes be –eckled by membe”s of t–e aud—-
ence. In Lou—sv—lle, Kentucky a man called –e” a ནn—gge”
wenc–པ and ”e“uested s–e s—ng anot–e” song. Hol—day lost
–e” tempe” and needed to be esco”ted oា t–e stage.[30]

ByMa”c– 1938, S–aw andHol—day –ad been b”oadcast on
New Yo”k C—ty’s powe”ful ”ad—o stat—on WABC (t–e o”—g-
—nal WABC, now WCBS). Because of t–e—” success, t–ey
we”e g—ven an ext”a t—me slot to b”oadcast —n Ap”—l, w–—c–
—nc”eased t–e—” exposu”e. T–e New York Amsterdam

News ”epo”ted an —mp”ovement —n Hol—day’s pe”fo”mance
ab—l—ty w–—le ”ev—ew—ng t–e b”oadcasts. Met”onome ”e-
po”ted t–at t–e add—t—on of Hol—day to S–aw’s band put
—t —n t–e ནtop b”acketsཔ. Hol—day could not s—ng as of-
ten du”—ng A”t—e S–aw’s s–ows as s–e could Bas—e’s. T–e
songs we”e mo”e —nst”umental w—t– fewe” vocals. S–aw
was also p”essu”ed to –—”e a w–—te s—nge”, N—ta B”adley,
w—t– w–om Hol—day d—d not get along but –ad to s–a”e a
bandstand. In May 1938, S–aw won band battles aga—nst
Tommy Do”sey and Red No”vo w—t– t–e aud—ence favo”-
—ng Hol—day. Alt–oug– S–aw adm—”ed Hol—day’s s—ng—ng
—n –—s band, say—ng s–e –ad a ན”ema”kable ea”པ and an ན”e-
ma”kable sense of t—meཔ, –e” t—me —n t–e band was nea”—ng
an end.[31]

In Novembe” 1938 Hol—day was asked to use t–e se”-
v—ce elevato” at t–e L—ncoln Hotel, —nstead of t–e passen-
ge” elevato”, because w–—te pat”ons of t–e –otels com-
pla—ned. T–—s may –ave been t–e last st”aw fo” –e”. S–e
left t–e band s–o”tly afte”. Hol—day spoke about t–e —n-
c—dent weeks late”, say—ng ནI was neve” allowed to v—s—t
t–e ba” o” t–e d—n—ng ”oom as d—d ot–e” membe”s of t–e
band ... [and] I was made to leave and ente” t–”oug– t–e
k—tc–en.པ

T–e”e a”e no su”v—v—ng l—ve ”eco”d—ngs of Hol—day w—t–
A”t—e S–aw’s band. Because s–e was unde” a sepa”ate
”eco”d—ng label and poss—bly because of –e” ”ace, Hol—-
day was only able to ”eco”d one ”eco”d w—t– S–aw, ནAny
Old T—meཔ. Howeve”, A”t—e S–aw played cla”—net —n fou”
songs ”eco”ded —n NewYo”k t–e 10t– of July 1936: ནD—d I
Remembe”?", ནNo Reg”etsཔ, ནSumme”t—meཔ and ནB—ll—e’s
Blues.པ

By t–e late 1930s, B—ll—e Hol—day –ad tou”ed w—t– Count
Bas—e and A”t—e S–aw, sco”ed a st”—ng of ”ad—o and ”e-
ta—l –—ts w—t– Teddy W—lson, and became an establ—s–ed
a”t—st —n t–e ”eco”d—ng —ndust”y. He” songs ནW–at A L—t-
tle Moonl—g–t Can Doཔ and "Easy L—v—ng" we”e be—ng
—m—tated by s—nge”s ac”oss Ame”—ca and we”e “u—ckly be-
com—ng jazz standa”ds.[32] In 1938, Hol—day’s s—ngle ནI'm
Gonna Lock My Hea”tཔ ”anked 6t– as t–e most-played
song fo” Septembe” of t–at yea”. He” ”eco”d label Vo-
cal—on l—sted t–e s—ngle as —ts fou”t– best selle” fo” t–e same
mont–. ནI'm Gonna Lock My Hea”tཔ peaked at numbe”
2 on t–e pop c–a”ts acco”d—ng to Joel W–—tbu”n’s ནPop
Memo”—es: 1890ཊ1954པ book.[33]
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1.6 Commodore recordings and main-
stream success (1939)

Hol—day was ”eco”d—ng fo” Columb—a —n t–e late 1930s
w–en s–e was —nt”oduced to "St”ange F”u—t", a song based
on a poem about lync–—ng w”—tten by Abel Mee”opol, a
Jew—s– sc–oolteac–e” f”om t–e B”onx. Mee”opol used t–e
pseudonym ནLew—s Allanཔ fo” t–e poem, w–—c– was set to
mus—c and pe”fo”med at teac–e”s’ un—on meet—ngs.[34] It
was eventually –ea”d by Ba”ney Josep–son, p”op”—eto” of
Café Soc—ety, an —nteg”ated n—g–tclub —n G”eenw—c– V—l-
lage, w–o —nt”oduced —t to Hol—day. S–e pe”fo”med —t at
t–e club —n 1939, w—t– some t”ep—dat—on, fea”—ng poss—ble
”etal—at—on. Hol—day late” sa—d t–at t–e —mage”y —n ནSt”ange
F”u—tཔ ”em—nded –e” of –e” fat–e”’s deat– and t–at t–—s
played a ”ole —n –e” ”es—stance to pe”fo”m—ng —t.[35]

W–en Hol—day’s p”oduce”s at Columb—a found t–e sub-
ject matte” too sens—t—ve, M—lt Gable” ag”eed to ”eco”d —t
fo” –—s Commodo”e Reco”ds. T–at was done on Ap”—l
20, 1939, and ནSt”ange F”u—tཔ ”ema—ned —n –e” ”epe”to—”e
fo” twenty yea”s. S–e late” ”eco”ded —t aga—n fo” Ve”ve.
W–—le t–e Commodo”e ”elease d—d not get any a—”play,
t–e cont”ove”s—al song sold well, t–oug– Gable” att”—buted
t–at mostly to t–e ”eco”d’s ot–e” s—de, "F—ne and Mel-
low", w–—c– was a jukebox –—t.[36] ནT–e ve”s—on I ”eco”ded
fo” Commodo”e,པ Hol—day sa—d of ནSt”ange F”u—t,པ ནbe-
came my b—ggest-sell—ng ”eco”d.[37] ནSt”ange F”u—tཔ was
t–e e“u—valent of a top twenty –—t —n t–e 1930s.

Fo” –e” pe”fo”mance of ནSt”ange F”u—tཔ at t–e Café So-
c—ety, s–e –ad wa—te”s s—lence t–e c”owd w–en t–e song
began. Du”—ng t–e song’s long —nt”oduct—on, t–e l—g–ts
d—mmed and all movement –ad to cease. As Hol—day be-
gan s—ng—ng, only a small spotl—g–t —llum—nated –e” face.
On t–e ិnal note, all l—g–ts went out and w–en t–ey came
back on, Hol—day was gone.[38]

Hol—day sa—d –e” fat–e” Cla”ence Hol—day was den—ed
t”eatment fo” a fatal lung d—so”de” because of p”ejud—ce
and t–at s—ng—ng ནSt”ange F”u—tཔ ”em—nded –e” of t–e —n-
c—dent. ནIt ”em—nds me of –ow Pop d—ed, but I –ave to
keep s—ng—ng —t, not only because people ask fo” —t, but
because twenty yea”s afte” Pop d—ed t–e t–—ngs t–at k—lled
–—m a”e st—ll –appen—ng —n t–e Sout–,པ s–e sa—d —n –e”
autob—og”ap–y.[39]

Hol—day’s popula”—ty —nc”eased afte” ནSt”ange F”u—tཔ. S–e
”ece—ved ament—on —nTimemagaz—ne.[40] ནI openCafé So-
c—ety as an unknown,པ Hol—day sa—d. ནI left two yea”s late”
as a sta”. I needed t–e p”est—ge and publ—c—ty all ”—g–t, but
you can't pay ”ent w—t– —t.པ Hol—day demanded –e” man-
age” Joe Glase” g—ve –e” a ”a—se s–o”tly afte”.[41]

Hol—day soon ”etu”ned to Commodo”e —n 1944, ”eco”d—ng
songs s–e made w—t– Teddy W—lson —n t–e 1930s l—ke "I
Cove” T–e Wate”f”ont", "I'll Get By", and ནHe’s Funny
T–at Wayཔ. S–e also ”eco”ded new songs t–at we”e pop-
ula” at t–e t—me, —nclud—ng, ནMy Old Flameཔ, ནHow Am I
ToKnow?", ནI'mYou”sཔ, and "I'll Be See—ng You", a B—ng
C”osby numbe” one –—t. S–e also ”eco”ded –e” ve”s—on of

"Emb”aceable You", w–—c– would late” be —nducted —nto
t–e G”ammy Hall of Fame —n 2005.

Du”—ng –e” t—me at Commodo”e, B—ll—e Hol—day also
babysat t–e young B—lly C”ystal; –—s fat–e” be—ng Jack
C”ystal and uncle be—ng M—lt Gable”, t–e co-founde”s of
Commodo”e Reco”ds.[42]

1.7 Successes (1940–1947)

Hol—day’s mot–e”, Sad—e Fagan, n—cknamed ནT–e
Duc–ess,པ opened a ”estau”ant called Mom Hol—day’s.
S–e used money f”om –e” daug–te” w–—le play—ng d—ce
w—t– membe”s of t–e Count Bas—e band, w—t– w–om s–e
tou”ed —n t–e late 1930s. ནIt kept mom busy and –appy
and stopped –e” f”om wo””y—ng and watc–—ng ove” me,པ
Hol—day sa—d. Fagan began bo””ow—ng la”ge amounts
f”om Hol—day to suppo”t t–e ”estau”ant. Hol—day obl—ged
but soon fell on –a”d t—mes –e”self. ནI needed some
money one n—g–t and I knew Mom was su”e to –ave
some,པ s–e sa—d. ནSo I walked —n t–e ”estau”ant l—ke a
stock–olde” and asked. Mom tu”ned me down ីat. S–e
wouldn't g—ve me a cent.པ T–e two a”gued and Hol—day
s–outed ang”—ly: ནGod bless t–e c–—ld t–at’s got –—s own,པ
and sto”med out. W—t– A”t–u” He”zog, J”., a p—an—st, s–e
w”ote a song based on t–e l—ne "God Bless t–e C–—ld"
and added mus—c.[43]

ནGod Bless t–e C–—ldཔ became Hol—day’s most popula”
and cove”ed ”eco”d. It ”eac–ed numbe” 25 on t–e c–a”ts
—n 1941 and was t–—”d —n B—llboa”d’s songs of t–e yea”,
sell—ng ove” am—ll—on ”eco”ds.[44][45] In 1976, t–e song was
added to t–e G”ammy Hall of Fame.[46] He”zog cla—med
Hol—day cont”—buted only a few l—nes to t–e ly”—cs. He sa—d
Hol—day came upw—t– t–e l—ne ནGod Bless t–e C–—ldཔ f”om
a d—nne” conve”sat—on t–e two –ad –ad.[47]

On June 24, 1942, Hol—day ”eco”ded "T”av'l—n L—g–t" w—t–
Paul W–—teman fo” a new label, Cap—tol Reco”ds. Be-
cause s–e was unde” cont”act w—t– Columb—a, s–e used
t–e pseudonym ནLady Day.པ[48] T–e song ”eac–ed 23 on
t–e pop c–a”ts and numbe” one on t–e R&B c–a”ts, t–en
called t–e Ha”lem H—t Pa”ade.[49]

In Septembe” 1943, Life w”ote: ནS–e –as t–e most d—s-
t—nct style of any popula” vocal—st and —s —m—tated by ot–e”
vocal—sts.པ[50]

M—lt Gable” became an A&R man fo” Decca Reco”ds
as well as own—ng Commodo”e Reco”ds, and –e s—gned
Hol—day to t–e label on August 7, 1944, w–en s–e was
29.[51] He” ិ”st ”eco”d—ng fo” Decca was "Love” Man"
(#16 Pop, No. 5 R&B), one of –e” b—ggest –—ts. T–e
success and d—st”—but—on of t–e song made Hol—day a sta-
ple —n t–e pop commun—ty, lead—ng to solo conce”ts, ”a”e
fo” jazz s—nge”s —n t–e late 40s. Gable” sa—d: ནI made
B—ll—e a ”eal pop s—nge”. T–at was ”—g–t —n –e”. B—ll—e
loved t–ose songs.པ[52] J—mmy Dav—s and Roge” ནRamཔ
Ram—”ez, ནLove” Man"'s songw”—te”s, –ad t”—ed to —nte”-
est Hol—day —n t–e song —n .[53] In 1943, a ីamboyant male
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to”c– s—nge”,W—ll—e Dukes, began s—ng—ng ནLove”Manཔ on
52nd St”eet.[54] Because of –—s success, Hol—day added —t
to –e” s–ows. T–e ”eco”d’s ot–e” s—de was "NoMo”e", one
of –e” favo”—tes.[51]

Hol—day asked Gable” fo” st”—ngs on t–e ”eco”d—ng. T–ey
we”e assoc—ated w—t– F”ank S—nat”a and Ella F—tzge”ald.
ནI went on my knees to –—m,པ Hol—day sa—d. ནI d—dn't
want to do —t w—t– t–e o”d—na”y s—x p—eces. I begged M—lt
and told –—m I –ad to –ave st”—ngs be–—nd me.པ[55] On
Octobe” 4, 1944, Hol—day ente”ed t–e stud—o to ”eco”d
ནLove”Manཔ and saw t–e st”—ng ensemble and walked out.
T–e mus—cal d—”ecto”, Toots Cama”ata sa—d s–e was ove”-
w–elmedw—t– joy.[55] S–emay also –avewanted st”—ngs to
avo—d compa”—sons between –e” comme”c—ally successful
ea”ly wo”k w—t– Teddy W—lson and eve”yt–—ng p”oduced
afte”wa”ds. He” 1930s ”eco”d—ngs w—t– W—lson used a
small jazz combo; ”eco”d—ngs w—t– Decca often —nvolved
st”—ngs.[56]

A mont– late”, —n Novembe”, Hol—day ”etu”ned to Decca
to ”eco”d "T–at Ole Dev—l Called Love", ནB—g Stuាཔ, and
"Don't Expla—n". S–e w”ote ནDon't Expla—nཔ afte” s–e
caug–t –e” –usband, J—mmy Mon”oe, w—t– l—pst—ck on –—s
colla”.[57]

Hol—day d—d not ”etu”n to t–e stud—o unt—l August 1945.
S–e ”eco”ded ནDon't Expla—nཔ fo” a second t—me, c–ang-
—ng t–e ly”—cs ནI know you ”a—se Ca—nཔ to ནJust say you'll
”ema—nཔ and ནYou m—xed w—t– some dameཔ to ནW–at —s
t–e”e to ga—n?" Ot–e” songs ”eco”ded we”e ནB—g Stuាཔ,
"W–at Is T–—s T–—ng Called Love?", and ནYou Bette” Go
Nowཔ. Ella F—tzge”ald named ནYou Bette” Go Nowཔ as
–e” favo”—te Hol—day ”eco”d—ng.[58] ནB—g Stuាཔ and ནDon't
Expla—nཔ we”e ”eco”ded aga—n but w—t– add—t—onal st”—ngs
and a v—ola.

Billie Holiday and her dog Mister, New York, c. June 1946

In 1946, Hol—day ”eco”ded "Good Mo”n—ng Hea”tac–e".
Alt–oug– t–e song fa—led to c–a”t, —t ”ema—ned —n –e” l—ve
s–ows, w—t– t–”ee known l—ve ”eco”d—ngs.[59]

In Septembe” 1946, Hol—day began –e” only majo” ិlm
New Orleans. S–e sta””ed oppos—te Lou—s A”mst”ong and
Woody He”man. Plagued by ”ac—sm and McCa”t–y—sm,

p”oduce” Jules Levey and sc”—pt w”—te” He”be”t B—be”man
we”e p”essed to lessen Hol—day’s and A”mst”ong’s ”oles to
avo—d t–e —mp”ess—on t–at black people c”eated jazz. T–e
attempts fa—led because —n 1947 B—be”man was l—sted as
one of t–e Hollywood Ten and sent to ja—l.[60]

Seve”al scenes we”e deleted f”om t–e ិlm. ནT–ey –ad
takenm—les of footage ofmus—c and scenes,པ Hol—day sa—d,
"[and] none of —t was left —n t–e p—ctu”e. And ve”y damn
l—ttle of me. I know I wo”e a w–—te d”ess fo” a num-
be” I d—d... and t–at was cut out of t–e p—ctu”e.པ[61] S–e
”eco”ded t–e t”ack ནT–e Blues A”e B”ew—n'", fo” t–e ិlm’s
soundt”ack. Ot–e” songs —ncluded —n t–e mov—e a”e "Do
You Know W–at It Means to M—ss New O”leans?" and
ནFa”ewell to Sto”yv—lleཔ.

Hol—day’s d”ug add—ct—ons we”e a p”oblem on t–e set. S–e
ea”ned mo”e t–an a t–ousand dolla”s a week f”om club
ventu”es but spent most on –e”o—n. He” love” Joe Guy
t”aveled to Hollywood w–—le Hol—day was ិlm—ng and sup-
pl—ed –e” w—t– d”ugs. W–en d—scove”ed by Joe Glase”,
Hol—day’s manage”, Guy was banned f”om t–e set.[62]

By t–e late 1940s, Hol—day –ad begun ”eco”d—ng a num-
be” of slow, sent—mental ballads. Metronome exp”essed
—ts conce”ns —n 1946 about ནGood Mo”n—ng Hea”tac–e,པ
say—ng ནt–e”e’s a dange” t–at B—ll—e’s p”esent fo”mula w—ll
wea” t–—n, but up to now —t’s wea”—ng well.པ[38] T–e New
York Herald Tribune ”epo”ted of a conce”t —n 1946 t–at
–e” pe”fo”mance –ad l—ttle va”—at—on —n melody and no
c–ange —n tempo.[63]

1.8 Legal troubles, Carnegie Hall Concert
(1947–1952)

Billie at the Club Bali, Washington with Al Dunn (drums), and

Bobby Tucker (piano)

By 1947, Hol—day was at –e” comme”c—al peak, –av-
—ng made 250,000 dolla”s —n t–e t–”ee p”ev—ous yea”s.[64]

Hol—day came 2nd —n t–e Down Beat poll fo” 1946 and
1947, –e” –—g–est ”ank—ng —n t–e poll.[65] S–e came 5t–
on July 6, 1947 —n Billboard's annual college poll of ནg—”l
s—nge”sཔ. Jo Staាo”d came ិ”st.[66] In 1946, Hol—day won
t–e Metronome Magazine popula”—ty poll.[67]
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Billie Holiday, New York, c. February 1947

On May 16, 1947, s–e was a””ested fo” possess—ng
na”cot—cs —n –e” New Yo”k apa”tment. On May 27, 1947,
s–e was —n cou”t. ནIt was called 'T–e Un—ted States of
Ame”—ca ve”sus B—ll—e Hol—day'. And t–at’s just t–e way —t
felt,པ s–e ”ecalled.[68] Du”—ng t–e t”—al, Hol—day –ea”d t–at
–e” lawye” would not come to t–e t”—al to ”ep”esent –e”.
ནIn pla—n Engl—s– t–at meant no one —n t–e wo”ld was —n-
te”ested —n look—ng out fo” me,པ s–e sa—d. De–yd”ated and
unable to –old down food, s–e pleaded gu—lty and asked
to be sent to t–e –osp—tal. T–e d—st”—ct atto”ney spoke —n
–e” defense, say—ng, ནIf you” –ono” please, t–—s —s a case
of a d”ug add—ct, but mo”e se”—ous, –oweve”, t–an most of
ou” cases, M—ss Hol—day —s a p”ofess—onal ente”ta—ne” and
among t–e –—g–e” ”ank as fa” as —ncome was conce”ned.པ
At t–e end of t–e t”—al, Hol—day was sentenced to Alde”son
Fede”al P”—son Camp —n West V—”g—n—a, popula”ly known
as ནCamp Cupcakeཔ.

Hol—day was ”eleased ea”ly (Ma”c– 16, 1948) because of
good be–av—o”. W–en s–e a””—ved at Newa”k, –e” p—an—st
Bobby Tucke” and –e” dog M—ste” we”e wa—t—ng. T–e dog
leaped at Hol—day, knock—ng oា –e” –at, and tackled –e”
to t–e g”ound. ནHe began lapp—ng me and lov—ng me l—ke
c”azy,པ s–e sa—d. A woman t–oug–t t–e dog was attack—ng
Hol—day. S–e sc”eamed, a c”owd gat–e”ed, and ”epo”te”s
a””—ved. ནI m—g–t just as well –ave w–eeled —nto Penn Sta-
t—on and –ad a “u—et l—ttle get-toget–e” w—t– t–e Assoc—ated
P”ess, Un—ted P”ess, and Inte”nat—onal News Se”v—ce,པ s–e
sa—d.[69]

Ed F—s–man (w–o foug–t w—t– Joe Glase” to be Hol—day’s
manage”) t–oug–t of a comeback conce”t at Ca”neg—e
Hall. Hol—day –es—tated, unsu”e aud—ences would accept
–e” afte” t–e a””est. S–e gave —n and ag”eed to appea”.

On Ma”c– 27, 1948, Hol—day played Ca”neg—e Hall to a
sold-out c”owd. T–e”e we”e 2,700 t—ckets sold —n advance,
a ”eco”d at t–e t—me fo” t–e venue. He” popula”—ty was un-

usual because s–e d—dn't –ave a cu””ent –—t ”eco”d.[70] He”
last –—t was ནLove” Manཔ —n 1945, –e” last on t–e ”eco”d
c–a”ts. Hol—day sang 32 songs at t–e Ca”neg—e conce”t by
–e” count, —nclud—ng Cole Po”te”'s "N—g–t and Day" and
–e” 30s –—t, "St”ange F”u—t". Du”—ng t–e s–ow, someone
sent Hol—day a box of ga”den—as. ནMy old t”adema”k,པ
Hol—day sa—d. ནI took t–em out of box and fastened t–em
smack to t–e s—de ofmy –eadw—t–out even look—ng tw—ce.པ
T–e”e was a –atp—n —n t–e ga”den—as andHol—day, unknow-
—ngly, stuck —t —nto t–e s—de of –e” –ead. ནI d—dn't feel any-
t–—ng unt—l t–e blood sta”ted ”us–—ng down —n my eyes and
ea”s,པ s–e sa—d. Afte” t–e t–—”d cu”ta—n call, s–e passed
out.[71]

On Ap”—l 27, 1948, Bob Sylveste” and –e” p”omote” Al
W—lde a””anged a B”oadway s–ow fo” –e”. T—tled Holiday
on Broadway, —t sold out. ནT–e ”egula” mus—c c”—t—cs and
d”ama c”—t—cs came and t”eated us l—ke we we”e leg—t,པ s–e
sa—d. But —t closed afte” t–”ee weeks.[72]

Hol—day was a””ested aga—n on Janua”y 22, 1949, —n –e”
”oom at San F”anc—sco’s Hotel Ma”k Twa—n.

Billie Holiday in court in late 1949. She was brought to court

over a contract dispute.

Hol—day sa—d s–e began us—ng –a”d d”ugs —n t–e ea”ly
1940s. S–e ma””—ed t”ombon—st J—mmy Mon”oe on Au-
gust 25, 1941. W–—le st—ll ma””—ed, s–e became —nvolved
w—t– t”umpete” Joe Guy, w–o was –e” d”ug deale”. S–e
d—vo”ced Mon”oe —n 1947 and also spl—t w—t– Guy.

In Octobe” 1949, Hol—day ”eco”ded "C”azy He Calls Me",
w–—c– was —nducted —nto t–e G”ammy Hall of Fame —n
2010. Gable” sa—d t–e –—t was –e” most successful ”eco”d-
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—ng fo” Decca afte” ནLove”Manཔ. T–e c–a”ts of t–e 1940s
d—d not l—st songs outs—de t–e top 30, mak—ng —t —mposs—-
ble to ”ecogn—ze m—no” –—ts. By t–e late 1940s, desp—te
–e” popula”—ty and conce”t powe”, –e” s—ngles we”e l—ttle
played on ”ad—o, pe”–aps because of –e” ”eputat—on.[73]

Hol—day’s New Yo”k C—ty Caba”et Ca”d was ”evoked be-
cause of –e” 1947 conv—ct—on, p”event—ng –e” wo”k—ng
anyw–e”e t–at sold alco–ol fo” t–e ”ema—n—ng 12 yea”s of
–e” l—fe.

T–e Caba”et system sta”ted —n 1940 and was to p”e-
vent people of ནbad c–a”acte”པ f”om wo”k—ng on l—censed
p”em—ses. A pe”fo”me” –ad to ”enew t–e l—cense eve”y two
yea”s. T–—s lasted unt—l 1967.[74] Clubs t–at sold alco–ol
—n New Yo”k we”e among t–e –—g–est pay—ng —n t–e coun-
t”y. Club owne”s knew blackl—sted pe”fo”me”s –ad l—m-
—ted wo”k and could oាe” a smalle” sala”y. T–—s ”educed
Hol—day’s ea”n—ngs. S–e –ad not ”ece—ved p”ope” ”oyal-
t—es unt—l s–e jo—ned Decca, so –e” ma—n ”evenue was club
conce”ts. T–e p”oblem wo”sened w–en Hol—day’s ”eco”ds
went out of p”—nt —n t–e 1950s. S–e seldom ”ece—ved ”oy-
alt—es —n –e” late” yea”s. Fo” —nstance, —n 1958 s–e ”ece—ved
a ”oyalty of only 11 dolla”s.[75][76] He” lawye” —n t–e late
1950s, Ea”le Wa””en Za—d—ns, d—d not ”eg—ste” w—t– BMI
on all but two songs s–e –ad w”—tten o” co-w”—tten, cost—ng
–e” ”evenue.[77]

In 1948, Hol—day played at t–e Ebony Club, w–—c–, be-
cause s–e lost –e” caba”et ca”d, was aga—nst t–e law. He”
manage”, Jo–n Levy, was conv—nced –e could get –e” ca”d
back and allowed –e” to open w—t–out one. ནI opened
sca”ed,པ Hol—day sa—d, "[I was] expect—ng t–e cops to come
—n any c–o”us and ca””y me oា. But not–—ng –appened. I
was a –uge success.པ[78]

Hol—day ”eco”ded Ge”s–w—n’s "I Loves You, Po”gy" —n
1948.

In 1950, Hol—day appea”ed —n t–e Un—ve”sal-Inte”nat—onal
s–o”t ិlm Sugar Chile Robinson, Billie Holiday, Count

Basie and His Sextet, s—ng—ng ནGod Bless t–e C–—ldཔ and
ནNow, Baby o” Neve”པ.[79]

1.9 Lady Sings the Blues (1952–1959)

By t–e 1950s, Hol—day’s d”ug abuse, d”—nk—ng, and ”ela-
t—ons–—ps w—t– abus—ve men caused –e” –ealt– to dete”—o-
”ate. S–e appea”ed on t–e ABC ”eal—ty se”—es The Come-
back Story to d—scuss attempts to ove”come –e” m—sfo”-
tunes. He” late” ”eco”d—ngs s–owed t–e eាects of decl—n-
—ng –ealt– on –e” vo—ce, as —t g”ew coa”se and no longe”
p”ojected —ts fo”me” v—b”ancy.

Hol—day ិ”st tou”ed Eu”ope —n 1954 as pa”t of a Leona”d
Feat–e” package. T–e Swed—s– —mp”esa”—o, N—ls Hell-
st”om, —n—t—ated t–e ནJazz Club U.S.A.པ (afte” t–e Leona”d
Feat–e” ”ad—o s–ow) tou” sta”t—ng —n Stock–olm —n Janua”y
1954 and t–en Ge”many, Net–e”lands, Pa”—s and Sw—tze”-
land. T–e tou” pa”ty was Hol—day, Buddy DeF”anco, Red
No”vo, Ca”l D”—nka”d, Ela—ne Le—g–ton, Sonny Cla”k,

Be””yl Booke”, J—mmy Raney, and Red M—tc–ell. A
”eco”d—ng of a l—ve set —n Ge”many was ”eleased as Lady
Love - Billie Holiday.[80]

Hol—day’s late ”eco”d—ngs onVe”ve const—tute about a t–—”d
of –e” comme”c—al ”eco”ded legacy and a”e as popula”
as –e” ea”l—e” wo”k fo” t–e Columb—a, Commodo”e and
Decca labels. In late” yea”s, –e” vo—ce became mo”e f”ag-
—le, but —t neve” lost t–e edge t–at –ad always made —t so
d—st—nct—ve.

Hol—day’s autob—og”ap–y, Lady Sings the Blues, was g–ost-
w”—tten byW—ll—amDufty and publ—s–ed —n 1956. Dufty, a
New York Postw”—te” and ed—to” t–en ma””—ed to Hol—day’s
close f”—end Maely Dufty, w”ote t–e book “u—ckly f”om a
se”—es of conve”sat—ons w—t– t–e s—nge” —n t–e Duftys’ 93”d
St”eet apa”tment. He d”ew on t–e wo”k of ea”l—e” —nte”-
v—ewe”s as well and —ntended to let Hol—day tell –e” sto”y
—n –e” own way.[81]

In –—s 2015 study, Billie Holiday: The Musician and the
Myth, Jo–n Szwed a”gues t–at Lady Sings the Blues —s
a gene”ally accu”ate account of –e” l—fe, and t–at co-
w”—te” Dufty was fo”ced to wate” down o” supp”ess ma-
te”—al by t–e t–”eat of legal act—on. ནIn pa”t—cula”, Szwed
t”aces t–e sto”—es of two —mpo”tant ”elat—ons–—ps t–at a”e
m—ss—ng f”om t–e bookཋw—t– C–a”les Laug–ton, —n t–e
n—neteen-t–—”t—es, and w—t– Tallula– Bank–ead, —n t–e late
n—neteen-fo”t—esཋand of one ”elat—ons–—p t–at’s s–a”ply
d—m—n—s–ed —n t–e book, –e” aាa—” w—t– O”son Welles
a”ound t–e t—me of Citizen Kane,པ acco”d—ng to ”ev—ewe”
R—c–a”d B”ody.[82]

To accompany –e” autob—og”ap–y, Hol—day ”eleased an
LP —n June 1956 ent—tled Lady Sings the Blues. T–e al-
bum featu”ed fou” new t”acks, "Lady S—ngs t–e Blues"
(t—tle t”ack), "Too Ma”velous fo” Wo”ds", "W—llow Weep
fo” Me", and "I T–oug–t About You", as well as e—g–t
new ”eco”d—ngs of Hol—day’s b—ggest –—ts to date. T–e ”e-
”eco”d—ngs —ncluded "T”av'l—n' L—g–t" "St”ange F”u—t" and
"God Bless t–e C–—ld".[83] On Decembe” 22, 1956, Bill-
board magaz—ne ”ev—ewed Lady Sings the Blues, call—ng
—t a wo”t–y mus—cal complement to –e” autob—og”ap–y.
ནHol—day —s —n good vo—ce now,པ sa—d t–e ”ev—ewe”, ནand
t–ese new ”ead—ngs w—ll be muc– app”ec—ated by –e” fol-
low—ng.པ ནSt”ange F”u—tཔ and ནGod Bless t–e C–—ldཔ we”e
called class—cs, and ནGood Mo”n—ng Hea”tac–eཔ, anot–e”
”e—ssued t”ack —n t–e LP, was also noted pos—t—vely.[84]

OnNovembe” 10, 1956, Hol—day pe”fo”med two conce”ts
befo”e packed aud—ences at Ca”neg—e Hall, a majo” ac-
compl—s–ment fo” any a”t—st, espec—ally a black a”t—st of
t–e seg”egated pe”—od of Ame”—can –—sto”y. L—ve ”eco”d-
—ngs of t–e second Ca”neg—e Hall conce”t we”e ”eleased
on a Ve”ve/HMV album —n t–e UK —n late 1961 called
The Essential Billie Holiday. T–e t–—”teen t”acks —ncluded
on t–—s album featu”ed –e” own songs, "I Love My Man",
"Don't Expla—n" and "F—ne and Mellow", toget–e” w—t–
ot–e” songs closely assoc—ated w—t– –e”, —nclud—ng "Body
and Soul", "My Man", and ནLady S—ngs t–e Bluesཔ (–e”
ly”—cs accompan—ed a tune by p—an—st He”b—e N—c–ols).[85]
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T–e l—ne” notes on t–—s album we”e w”—tten pa”tly by
G—lbe”t M—llste—n of The New York Times, w–o, acco”d-
—ng to t–ese notes, se”ved as na””ato” —n t–e Ca”neg—e Hall
conce”ts. Inte”spe”sed among Hol—day’s songs, M—llste—n
”ead aloud fou” lengt–y passages f”om –e” autob—og”ap–y
Lady Sings the Blues. He late” w”ote:

T–e c”—t—c Nat Hentoា of Down Beat magaz—ne, w–o at-
tended t–e Ca”neg—e Hall conce”t, w”ote t–e ”ema—nde”
of t–e sleeve notes on t–e 1961 album. He w”ote of Hol-
—day’s pe”fo”mance:

He” pe”fo”mance of ནF—ne and Mellowཔ on CBS's The
Sound of Jazz p”og”am —s memo”able fo” –e” —nte”play
w—t– –e” long-t—me f”—end Leste” Young. Bot– we”e less
t–an two yea”s f”om deat–.

W–en Hol—day ”etu”ned to Eu”ope almost ិve yea”s late”
—n 1959, s–e made one of –e” last telev—s—on appea”ances
fo” G”anada’s Chelsea at Nine —n London. He” ិnal stu-
d—o ”eco”d—ngs we”e made fo” MGM —n 1959, w—t– lus–
back—ng f”om Ray Ell—s and –—s O”c–est”a, w–o –ad also
accompan—ed –e” on Columb—a’s Lady in Satin album t–e
p”ev—ous yea”ཋsee below. T–e MGM sess—ons we”e ”e-
leased post–umously on a self-t—tled album, late” ”e-t—tled
and ”e-”eleased as Last Recordings.

On Ma”c– 28, 1957, Hol—day ma””—ed Lou—s McKay, a
Maិa enfo”ce”. McKay, l—ke most of t–e men —n –e” l—fe,
was abus—ve,[87] but –e d—d t”y to get –e” oា d”ugs. T–ey
we”e sepa”ated at t–e t—me of –e” deat–, but McKay –ad
plans to sta”t a c–a—n of B—ll—e Hol—day vocal stud—os, à la
A”t–u” Mu””ay dance sc–ools.

Alt–oug– c–—ldless, B—ll—e Hol—day –ad two godc–—ld”en:
s—nge” B—ll—e Lo””a—ne Feat–e”, daug–te” of Leona”d
Feat–e”, and Bevan Dufty, son of W—ll—am Dufty.[81]

1.10 Death

By ea”ly 1959 Hol—day –ad c—””–os—s of t–e l—ve”.
S–e stopped d”—nk—ng on docto”’s o”de”s, but soon
”elapsed.[88] By May s–e –ad lost 20 pounds (9 kg).
F”—ends, jazz c”—t—c Leona”d Feat–e”, –e” manage” Joe
Glase”, and p–otojou”nal—st and ed—to” Allan Mo””—son
unsuccessfully t”—ed to get –e” to a –osp—tal.[89]

On May 31, 1959, Hol—day was taken to Met”opol—tan
Hosp—tal —n New Yo”k w—t– l—ve” and –ea”t d—sease. T–e
Fede”al Bu”eau of Na”cot—cs, unde” t–e o”de” of Ha””y
J. Ansl—nge”, –ad been ta”get—ng Hol—day s—nce at least
1939.[90] S–e was a””ested and –andcuាed fo” d”ug pos-
sess—on as s–e lay dy—ng, and –e” –osp—tal ”oom was
”a—ded.[90] Pol—ce gua”ded –e” ”oom. Hol—day cont—nued
stay—ng unde” pol—ce gua”d. On July 15, s–e ”ece—ved t–e
last ”—tes of t–e Roman Cat–ol—c C–u”c–,[91] befo”e dy—ng
two days late” f”om pulmona”y edema and –ea”t fa—lu”e
caused by c—””–os—s of t–e l—ve” on July 17, 1959, at 3:10
am.[92][93] In –e” ិnal yea”s, s–e –ad been p”og”ess—vely
sw—ndled out of –e” ea”n—ngs, and s–e d—ed w—t– $0.70 —n
t–e bank and $750 (a tablo—d fee) on –e” pe”son. He” fu-

ne”al mass was at C–u”c– of St. Paul t–e Apostle —n New
Yo”k C—ty on July 21, 1959. S–e was bu”—ed at Sa—nt Ray-
mond’s Cemete”y.

G—lbe”t M—llste—n of The New York Times, w–o –ad been
t–e na””ato” at B—ll—e Hol—day’s 1956 Ca”neg—e Hall con-
ce”ts and –ad pa”tly w”—tten t–e sleeve notes fo” t–e al-
bum The Essential Billie Holiday (see above), desc”—bed
–e” deat– —n t–ese same 1961-dated sleeve notes:

2 Voice

Hol—day’s del—ve”y made –e” pe”fo”mances ”ecogn—zable
t–”oug–out –e” ca”ee”. He” —mp”ov—sat—on compensated
fo” lack of mus—cal educat—on. He” vo—ce lacked ”ange
and was t–—n, and yea”s of d”ug use alte”ed —ts textu”e and
gave —t a f”ag—le, ”aspy sound. Hol—day sa—d t–at s–e al-
ways wanted –e” vo—ce to sound l—ke an —nst”ument and
some of –e” —nីuences we”e Lou—s A”mst”ong and s—nge”
Bess—e Sm—t–.[95] He” last majo” ”eco”d—ng, a 1958 album
ent—tled Lady in Satin, featu”es t–e back—ng of a 40-p—ece
o”c–est”a conducted and a””anged by Ray Ell—s, w–o sa—d
of t–e album —n 1997:

F”ank S—nat”a was —nីuenced by –e” pe”fo”mances on
52nd St”eet as a young man. He told Ebony —n 1958 about
–e” —mpact:

3 Hit records

In 1986, JoelW–—tbu”n’s Reco”d Resea”c–, Inc. company
comp—led —nfo”mat—on on t–e popula”—ty of ”eco”d ”eleases
f”om t–e p”e-”ock and ”oll e”a and c”eated pop c–a”ts dat-
—ng all t–e way back to t–e beg—nn—ng of t–e comme”c—al
”eco”d—ng —ndust”y. T–e company’s ិnd—ngs we”e pub-
l—s–ed —n t–e book Pop Memories 1890–1954. Seve”al of
Hol—day’s ”eco”ds a”e l—sted on t–e pop c–a”ts W–—tbu”n
c”eated.[98]

B—ll—e Hol—day began –e” ”eco”d—ng ca”ee” on a –—g– note
w—t– –e” ិ”st majo” ”elease ནR—ឹn' t–e Scotc–པ sell—ng
5,000 cop—es. T–e songwas ”eleased unde” t–e band name
ནBenny Goodman & –—s O”c–est”a.པ[98]

Most of Hol—day’s ea”ly successes we”e ”eleased unde” t–e
band name ནTeddy W—lson & –—s O”c–est”a.པ Du”—ng –e”
stay —n W—lson’s band, Hol—day would s—ng a few ba”s and
t–en ot–e” mus—c—ans would –ave a solo. Teddy W—lson,
one of t–e most —nីuent—al jazz p—an—sts f”om t–e sw—ng
e”a,[99] accompan—ed Hol—day mo”e t–an any ot–e” mus—-
c—an. He and Hol—day –ave 95 ”eco”d—ngs toget–e”.[100]

In July 1936, Hol—day began ”eleas—ng s—des unde” –e” own
name. T–ese songs we”e ”eleased unde” t–e band name
ནB—ll—e Hol—day & He” O”c–est”a.པ[101] Most notewo”t–y,
t–e popula” jazz standa”d "Summe”t—me,པ sold well and
was l—sted on t–e ava—lable pop c–a”ts at t–e t—me at num-
be” 12, t–e ិ”st t—me t–e jazz standa”d c–a”ted unde” any
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a”t—st. Only B—lly Stewa”t's R&B ve”s—on of ནSumme”-
t—meཔ ”eac–ed a –—g–e” c–a”t placement t–an Hol—day’s,
c–a”t—ng at numbe” 10 t–—”ty yea”s late” —n 1966.[102]

Hol—day –ad 16 best sell—ng songs —n 1937, mak—ng t–e
yea” –e” most comme”c—ally successful. It was —n t–—s yea”
t–at Hol—day sco”ed –e” sole numbe” one –—t as a featu”ed
vocal—st on t–e ava—lable pop c–a”ts of t–e 1930s, ནCa”e-
lesslyཔ. T–e –—t "I've Got My Love to Keep Me Wa”m",
was also ”eco”ded by Ray Noble, Glen G”ay and F”ed
Asta—”e w–ose ”ende”—ng was a best selle” fo” weeks.[103]

Hol—day’s ve”s—on ”anked 6 on t–e yea”-end s—ngle c–a”t
ava—lable fo” 1937.[44]

In 1939, Hol—day ”eco”ded –e” b—ggest sell—ng ”eco”d,
"St”ange F”u—t" fo” Commodo”e, c–a”t—ng at numbe” 16
on t–e ava—lable pop c–a”ts fo” t–e 1930s.[104]

In 1940, Billboard began publ—s–—ng —ts mode”n pop
c–a”ts, w–—c– —ncluded t–e Best Sell—ng Reta—l Reco”ds
c–a”t, t–e p”ecu”so” to t–e Hot 100. None of Hol—day’s
songs placed on t–e mode”n pop c–a”ts, pa”tly because
Billboard only publ—s–ed t–e ិ”st ten slots of t–e c–a”ts —n
some —ssues. M—no” –—ts and —ndependent ”eleases –ad no
way of be—ng spotl—g–ted.

"God Bless t–e C–—ld", w–—c– went on to sell ove” a m—l-
l—on cop—es, ”anked numbe” 3 on B—llboa”d’s yea”-end top
songs of 1941.[45]

On Octobe” 24, 1942, B—llboa”d began —ssu—ng —ts R&B
c–a”ts. Two of Hol—day’s songs placed on t–e c–a”t,
"T”av'l—n' L—g–t" w—t– Paul W–—teman, w–—c– topped t–e
c–a”t, and "Love” Man", w–—c– ”eac–ed numbe” 5.

ནT”av'l—n' L—g–tཔ also ”eac–ed 18 on B—llboa”d’s yea”-end
c–a”t.

4 Discography

Ma—n a”t—cle: B—ll—e Hol—day d—scog”ap–y

B—ll—e Hol—day ”eco”ded extens—vely fo” fou” labels:
Columb—a Reco”ds, —ssued on —ts subs—d—a”y labels
B”unsw—ck Reco”ds, Vocal—on Reco”ds, and OKe–
Reco”ds, f”om 1933 t–”oug– 1942; Commodo”e Reco”ds
—n 1939 and 1944; Decca Reco”ds f”om 1944 t–”oug–
1950; b”—eីy fo” Aladd—n Reco”ds —n 1951; Ve”ve
Reco”ds and on —ts ea”l—e” —mp”—nt Clef Reco”ds; f”om
1952 t–”oug– 1957, t–en aga—n fo” Columb—a Reco”ds
f”om 1957 to 1958 and ិnally fo” MGM Reco”ds —n
1959. Many of Hol—day’s ”eco”d—ngs appea”ed on 78 ”pm
”eco”ds p”—o” to t–e long-play—ng v—nyl ”eco”d e”a, and
only Clef, Ve”ve, and Columb—a —ssued Hol—day albums
du”—ng –e” l—fet—me t–at we”e not comp—lat—ons of p”ev—-
ously ”eleased mate”—al. Many comp—lat—ons –ave been
—ssued s—nce –e” deat–; as well as comp”e–ens—ve box sets
and l—ve ”eco”d—ngs.[105][106]

4.1 Studio LPs

• Billie Holiday Sings (1952)

• An Evening with Billie Holiday (1952)

• Billie Holiday (1954)

• Stay with Me (1955)

• Music for Torching (1955)

• Velvet Mood (1956)

• Lady Sings the Blues (1956)

• Body and Soul (1957)

• Songs for Distingué Lovers (1957)

• All or Nothing at All (1958)

• Lady in Satin (1958)

• Last Recordings (1959)

5 Awards and honors

5.1 Grammy Hall of Fame

B—ll—e Hol—day was post–umously —nducted —nto t–e
G”ammyHall of Fame, w–—c– —s a spec—al G”ammy awa”d
establ—s–ed —n 1973 to –ono” ”eco”d—ngs t–at a”e at least
25 yea”s old and t–at –ave ན“ual—tat—ve o” –—sto”—cal s—g-
n—ិcance.པ

5.2 Grammy Best Historical Album

T–e G”ammy Awa”d fo” Best H—sto”—cal Album –as been
p”esented s—nce 1979.

5.3 Other honors

5.4 Tributes

• 1972, D—ana Ross po”t”ayed Hol—day —n t–e ិlm
Lady Sings the Blues, w–—c– —s loosely based on t–e
1956 autob—og”ap–y of t–e same name. T–e ិlm
ea”ned Ross a nom—nat—on fo” t–e Academy Awa”d
fo” Best Act”ess.

• S–e was po”t”ayed by E”nest—ne Jackson —n t–e play
Lady Day at Emerson’s Bar and Grill by Lan—e
Robe”tson.

• S—nge” M—k— Howa”d ”eleased t–e Hol—day t”—bute al-
bum,Miki Sings Billie: A Tribute to Billie Holiday —n
1993. M—k— Howa”d also po”t”ayed Lady Day —n a
club scene —n t–e 1992 mot—on p—ctu”e " Malcolm X
" sta””—ng Denzel Was–—ngton.
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• Paula Ja— Pa”ke” po”t”ayed Hol—day —n a Season 7
ep—sode of t–e TV se”—es Touched by an Angel, ent—-
tled ནGod Bless t–e C–—ld,པ t–e t—tle de”—ved f”om a
song w–—c– Hol—day –ad w”—tten and pe”fo”med.[110]

• Jazz p—an—st Mal Wald”on pe”fo”med as Hol—day’s
accompan—st and ”eleased seve”al t”—bute albums —n-
clud—ng:

• Left Alone (Bet–le–em, 1959)

• Blues for Lady Day (Black L—on, 1972)

• Left Alone '86 w—t– Jack—e McLean (Paddle
W–eel, 1986)

• No More Tears (For Lady Day) (T—meless,
1989)

• Billie Hollidy, C”oat—an Nat—onal T–eat”e —n Spl—t by
A.Ostoj—ć & Ksen—a P”o–aska (2006)[111]

• A”gent—nean com—c a”t—sts Ca”los Sampayo and José
Anton—o Muñoz made a g”ap–—c novel on –e” l—fe,
t—tled Billie Holiday (Fantag”ap–—cs Books, 1991;
Span—s– ed—t—on: Ojo de Pez, Buenos A—”es, 2007).

5.5 Honors

• 1987, B—ll—e Hol—day was post–umously awa”ded t–e
G”ammy L—fet—me Ac–—evement Awa”d.

• 1993, R&B s—nge” M—k— Howa”d ”eleased an album
ded—cated to Hol—day t—tled Miki Sings Billie.

• 1994, t–e Un—ted States Postal Se”v—ce —nt”oduced a
B—ll—e Hol—day postage stamp.

• 1999, Hol—day ”anked No. 6 on VH1's 100 Greatest
Women in Rock n' Roll.

• 2000, s–e was —nducted —nto t–e Rock and Roll Hall
of Fame.

Ove” t–e yea”s, t–e”e –ave been many t”—butes to B—ll—e
Hol—day, —nclud—ng ནT–e Day Lady D—edཔ, a 1959 poem
by F”ank O'Ha”a, and Langston Hug–es' poem ནSong fo”
B—ll—e Hol—dayཔ.

• In 1970 F”ank S—nat”a ”eco”ded t–e song Lady Day
as a t”—bute.[112]

• In 1988 t–e g”oup U2 ”eleased "Angel of Ha”lem"
—n –e” –ono”.

• "My Only F”—end" by T–e Magnet—c F—elds —s a t”—b-
ute to B—ll—e Hol—day.

• A”t–u” P–—ll—ps featu”es Hol—day’s 1953 conce”t —n
New Yo”k —n –—s novel The Song is You (2009).

6 Filmography

• 1950: 'Sugar Chile' Robinson, Billie Holiday, Count
Basie and His Sextet

• 1947: New Orleans

• 1935: "Symp–ony —n Black", s–o”t (w—t– Duke
Ell—ngton)

• 1933: The Emperor Jones, appea”ed as an ext”a

6.1 Television appearances

(1) = Ava—lable on Aud—o (2) = Ava—lable on DVD

7 See also

• Billie Holiday ཊ W—k—ped—a book
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